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150 marks

Instructions:

1. Read through this paper carefully before answering any questions.

2. This paper has two sections. 

Section A – Design Literacy  which consists of short questions……………………………
50 marks.

Section B – Design in Context which has two parts:
Part 1 – History of Design………50 marks 

Part 2 – Contemporary………….50 marks

3. Write legibly in pen and use pencil and/or pencil crayons for all drawings.

4. Write your NAME and GRADE on each sheet of paper.
DO NOT WRITE ON THIS EXAMINATION PAPER – PLEASE RETURN TO INVIGILATOR
This examination consists of 5 pages including the front cover

SECTION A – Design Literacy







50 marks
Answer All the questions in this section.
Question 1
The Balans chair (Opsvik and Menghshoel 1979) tried to solve problems of long-term computer users (Figure 1 below). From the illustration, identify the problems they tried to solve and say whether you believe the chair was a success.        











[4]
Question 2
Look carefully at the cover of RAW magazine designed by Gary Panter in 1981 (Figure 2 below).  Describe the colours used in terms of hue, tone and intensity, and describe the overall affect of these colours within the composition.                   
    








[8]
Question 3
a. Describe the lamp (designer anon - Figure 3 below) in terms of its shape and form. Be sure to distinguish between shape and form.









[4]
b. The lamp is manufactured from glass, brass and parchment (a thick paper-like substance made from animal skin). Describe how each material improves or detracts from the overall design. 



[6]
Question 4
Examine the fashion design in Figure 4 below.  Describe how the designer has used symmetry and line to attract the viewer’s attention to a focal point.        
                                                                                       
[4]
Question 5
Using only a ruler, eraser, pen or pencil and the letters A and C in capitals, draw san-serif fonts of each, in both positive and negative ways.  













[8]

Question 6

Write safety guidelines for working with a craft knife.






[5]
Question 7
Describe what demographic and social characteristics you would establish about a client before starting to design for them. 










[5]
Question 9
What is the difference between wood, timber and man-made board.  Give an example of each.  
[6]
SECTION B – Design in Context
PART 1 – History of Design

50 marks
Answer any TWO questions from this section.
Read this passage carefully and use it as a source for questions 10 OR 11
“From 17 March to 23 July 2006, the Royal Museums of Fine Arts of Belgium show a large-scale exhibition on the origins of French Art Nouveau as seen through the eyes of the art dealer and collector Siegried BING (1838-1905). His aim was to promote a modern style by bringing together the visual and the applied arts in innovative interiors with a contemporary design. The name of his Parisian art shop, l’Art Nouveau, gave its name the important European Art Movement around 1900. Bing was a great collector and promoter of Oriental art but he also set up a string of connections with the finest European and American manufactures in order to distribute their products. All items were blended in the gallery with paintings and sculptures, creating a unique atmosphere – a total work of art. The present exhibition presents a wide selection of paintings, sculptures and objets d’art that were exhibited at L’Art Nouveau: from Chinese and Japanese works introduced by BING in Europe from the time he was an importer of Asian art, to the ceramic, glass and furniture masterpieces soon to become collector’s items. Through this exceptional ensemble of works, L’Art Nouveau and the legacy of Siegfried Bing reconstructs the career of this fascinating character and his influence on fin-de-siècle art.”
Question 10

From arguments supported in the text above or from your own reading, and on the basis that the shops name meant “new art”, do you regard Bing’s art shop as a vehicle for new art or an exploitation of circumstances in which artists found themselves at that time? Write an essay in which you present an argument using evidence from what you have learnt about Art Nouveau, using the text and pictures provided.  Make sure your essay has a clear conclusion.










[25]
Question 11
Much of the most popular Art Nouveau examples are from public spaces. Describe the aesthetic styles involved in either Antonio Gaudi’s work in Barcelona (Figure 5 below), Bing’s shop interior (Figure 6), or Parisian Metro entrances (Figure 7). Make reference to the way these examples show typical Art Nouveau characteristics.













[25]
Question 12
The Great Exhibition in 1851 showcased the finest designs of the time. The catalogue cover page (designed by George Vitrue seen in Figure 8) was designed for Cole’s Journal of Design and has been described as carrying the following meaning, quoted below, intended to teach people about design, art and industry:  
“An allegorical figure of Peace holding a dove stands in front of a globe and is flanked by two kneeling figures- a designer and a craftsman.  To her right is a well-groomed gentleman, clearly designated as the designer, holds a drawing of a chalice and is surrounded by books. These attributes- in combination with his long stylish hair and long sleeved tunic, both of which are impediments to physical labour, associate the designer with the fine arts and their inclusion in the liberal arts. In great contrast, the craftsman kneeling opposite him, and whose hand he clasps, wears cropped hair and a workers smock with rolled up sleeves, and is surrounded by tools of his trade, including an anvil and some finished products.  The scene suggests that a healthy (if subservient) collaboration between craftsmen and artist contributes to global prosperity and peace.”  Raizman (2003)









Write a well structured essay that describes the relationship between the designer and the craftsman before, during and after the industrial revolution.






[25]

allegorical
- a real person or thing representing an idea
impediments
- things that would get in the way
subservient
- relationship in which one person is less important than another.

Question 13
Examine the etching of an electric powered trolley bus from the mid 1880s in Cincinnati. (Figure 9 below)
During the industrial revolution, working conditions were improved, and energy harnessed in such a way to improve living conditions.  Using the etching as inspiration, write the account of a teenager who lives in a rural area, and encounters an electric trolley bus for the first time.  Your account could take the form of a letter to Ma and Pa on the farm, a diary entry, or a school oral.  Your account must demonstrate your understanding of how the industrial revolution changed the lives of ordinary people through design.



[25]
SECTION B – Design in Context
PART 2 – Contemporary


50 marks

Answer any TWO questions from this section.

Each Answer should be a maximum of 400 words long (1.5 - 2 pages)

Question 14

 A competition has been opened to design a ball gown for a prominent South African.  Describe the process of establishing a brief and deciding on specifications, getting ideas, developing the ideas into a final version and presenting the design idea in a pitch in competition with other designers.  Include an account of what marketing and visual aides you would use in your pitch.







[25]
Question 15

In the second integrated task this term, you were asked to design a coat rack for a particular environment.  In thinking back to the process of making your idea, decide to what extent your final product deviated from the original idea as a result of the material choices you had to make and write about how this may have affected the outcome of your project.










[25]
Question 16

Write a well structured argument agreeing or disagreeing with the following statement.

“Design in South Africa is lost; poor people cannot afford good design and rich people wouldn’t recognise it if it bit them in the backside”.










[25]
Question 17

Gary Searle, director of the interior design house Viney and St Leger highlighted a significant influence on contemporary design.  He said, “Environmental sustainability will inform design thinking in the coming years”.  Reflect on the design brief for your coat rack, which specified an environmentally sensitive solution, as well as the statement by Searle and write an essay in which you discuss sustainability in design.


[25]
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